A WOODEN THEATER TROUPE DRIFTING GENTLY ON THE RIVER

... Echoes of Cdi Luong resonate across the water, ... gently stirring the hearts of distant wanderers.
As the evening sun sefts, light pierces through layers of wooden louvers,... ... shimmering on the lake’s surface like streaks of light drifting from a singing boat on the river.
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Function: 1|'h‘eo’rer of Southern Viethnamese folk performance
Building Type: Urban - Cultural - [dentity - Performance centre Sensing the poetic spirit of the site, thwe image of a drifting Cdi Luong froupe boat reflects the deep-rooted relationship between the people and the dense
Location: My Tho Ward, Dong Thap province riverine ecosystem. The honesty of the design is unified by the tectonic beauty of its structure and functional expression. The building roofs itself in the context,
Advisor; Prof. Do Quoc Hiep | Prof. Le ThiHo Vi | Prof. Hong Viet Duc | Prof. Nguyen Dang Anh Dung initiating a dialogue with the tropical microclimate through its porous wooden frame
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CONTEXTUAL INTEGRATION  IDENTITY OF “CAI LUONG" URBAN CULTURE SENSE OF REFLECTION POETICS OF WOOD RHYTHM OF STRUCTUI CONTEMPLATIVE SPACE SENSE OF FLOATIN JRE SPATIAL MODULE FRAMED VIEW N G COMMUNITY SPACE SEMI-OPEN SPACE

UNLOCKING THE POTENTIAL MEMORIES
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DESIGN CONTEXT

The Mekong Delta spans over 40,000 Chiden  Youngth Ak Ohdarage tocal B
km- with more than 17 million people. An- b & ' ' ' & Z i*t
nually, the region hosts over 2,000 folk perfor- s G S o o o S o
mances ot festivals, communal houses, and B
community gatherings. Yet, there s still no spe- R | 1 1 ? 1 v Ax
cialized cultural space dedicated to preserv- : o | e ] 2 - |E 3 R % )
ing the identity and reviving traditional arts " s el i I e communsy @ o) o & o o) @ D
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My Tho - the first urban cenfer in oot _dy % o b ﬁ
the reclamation of the Southern region -was J a A 0 e o R 3 ik
once known as the prosperous "My Tho Bai ! | : - b"“'"" J Relationships Between User Groups - Functional Spaces " %
Pho” (Great City of My Tho), a thriving com- Despite being a significant milestone in My Tho's urban landscape, this site has not been I
mercial and cultural hub. It is the cradle of B3dn exploited to ifs full potential and lacks vitality, T It
ca 1&i ti (a UNESCO intangible cultural heri- ' VA
tage) and Cai Luong art - which, to the people © s
of the West (Mekong Delta), is not just pop cul- 6 L R
fure; it has perhaps deeply permeated the very ©
soul of our people in myriad ways... ';; rh
Why does a city with such a rich history and a
profound cultural potential lack an arts and
cultural center for the urban public and for b #
conducting research to preserve intangible T e N ey -
heritage? i TR s g e s & 227 6 PR st e S I p—— ol R peok Hours

Envisioning a Theafter that serves as both a
cultural landmark and adapis to contempo-
rary life - a bridge between memory and the
future.

Gieng Nuoc Park boasts a central lo-
cation, a landscape extending toward the Tien
River, and a profound connection to the city’s
urban memory. However, the “Gieng Nuoc
Lon” (Large Well) lake remains an underutilized
site, lacking vitality.

By reviving a forgotten landmark,
Gieng Nuoc Park (My Tho) - situated in the ur-
ban core and opening toward the river - be-
comes an ideal foundation for a new theatre:
a space that honors memories, connects the
community, and asserits cultural identity.
The project redefines cultural space within the
city, while awakening collective memory and
reconnecting people with the intangible heri-
tage of Southern Vietnam.

Envision a theatre that serves as a land-
mark honoring memory and culture, while
seamlessly adapling to contemporary life.

17 |



[18

How can a “wooden troupe” (ganh hat gé) be anchored into the park
and the lake without compromising the landscape’s poetic essence?

The design’s focal point is the wooden frame floating on the water, trans-
forming the theatre into a poetic “multi-tiered wooden square,” where memory,
art, daily life, and nature intersect. It organizes three main open, permeable, and
flexible spaces - turning each module from a mere repetition into a vibrant stage.
Surrounded by open spaces interwoven within the wooden structure (exhibitions,
gathering areas, performance spaces, and services), the building interacts constantly
with the park, ensuring it remains alive throughout the day even without scheduled
performances.

Organization of 3 Main Spaces: Auditorium, Exhibition, and Community
Area
1. Contextual Dialogue:

Instead of a massive building block, the design preserves the lake, creating an open
wooden frame with voids directing toward the park and the river, generating a con-
tinuous spatial flow.

2. Evoking Memory

The facade draws inspiration from vintage “Cai Luong” banners and posters, translat-
ing them into dynamic panels that invite the public to step into the realm of memo-
ry and performing arts.

3. Local Identity

Timber, proportioned according to the “Thuoc Tam” (traditional Vietnamese measure-
ment scale) and a 12.8m structural grid, shapes a deeply familiar spatial experience.
4. Floating Auditorium

The 1,200-seat auditorium is suspended within the wooden frame, becoming a strik-
ing focal point reminiscent of a drifting traditional boat (ghe bau lung lo troi).

5. Interwoven Cantilevered Floors

Appearing to “fly” and extend over the lake, the cantilever system interlaces with the
frame to create semi-open, flexible, and diverse spatial layers. These multi-tiered,
adaptable terraces accommodate public programs: workshops, exhibitions, perfor-
mances, community gatherings, cafes, and souvenir shops - inviting daily use and
sustaining an artistic atmosphere far beyond performance nights.

6. Underground Space Utilization

Small auditoriums and festival spaces connect to the Yersin pedestrian axis, activat-
ing and utilizing the subterranean level. The C&i Ludng Memory Museum guides visi-
tors into a realm of light reflected through the magical, dreamy water - an immersive
journey into the cultural depths of Southern folk performing arts.

7. Contemplative Space: “Echoes of the Past” (Hoi vong am)

Concluding the emotional journey with a tranquil outdoor amphitheater set amidst
the water, immersing visitors in the pure resonance of architecture, landscape, and
memory.
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The project is envisioned as narra-
tive architecture, where collective memory
is awakened, and indigenous wisdom blends
with contemporary techniques, honoring folk
performing arts within the rhythm of modern
communi‘ry life. More than jusT a theater, the = v e T =

stfructure opens up a new model of cultural
infrastructure - open, cohesive, and deeply & B Rt D ¥t R A e { e LN D K
rooted in the locale. It serves as a platform for — oy — ——— |} : -
cultural education, creative innovation, and
infroducing the river region’s identity to the
world.
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Céu triic 1 gian 2 chal kéo - 18 thudc thm 1.6

B nseinian v Y I HEEERNENE Applying the proportion of “Thudc tém”

e in the spatial module design.
, A projection between the old and the new,
t where indigenous wisdom intertwines with

contemporary techniques. The 1.5 ratio
(i.e., 3:2) appears frequently, regarded as
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A. PUBLIC ZONE

MAIN LOBBY

MAIN PERFORMANCE HALL
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B. MAIN PERFORMANCE HALL
Bl. SEATING AREA
B2. STAGE AREA
B3. TECHNICAL AND
B4. AUXILIARY

gTTT — & 1 _ _ ' — TEEE B5. ARTISTS' PREPARATION AREA
| I 1l E il = H_ HEJ. ] B6. BACKSTAGE

i~ - i T- i --;:: s - = --::-.-::- 12800 . 12800 . 12800 : 2800 12800 12800 12600 . i C. AUDITORIUM AND CINEMA ZONE
C1. CUSTOMER SERVICE AREA
C2.500 SEATS MULTIFUNCTION
C3. BLACKBOX THEATRE
C5. BACK OF HOUSE

D. CLUB ACTIVITY AND

CLUB ACTIVITY AND

COMMUNITY INTERACTION
LIBRARYSPACE

E. THEME MUSEUM

El. RECEPTION AREA
momomomomommomomommmmamamaeoay - . S . E2. THEMATIC MUSEUM SPACE
: ; | I | Tl Fotialial A E3. FESTIVAL & EVENT SPACE

F. MANAGE ZONE

SECOND FLOOR PLAN

F1. GENERAL MANAGER'S OFFICE
I F2. ARTISTIC DIRECTOR'S OFFICE
!, G. STORAGE AND

- -t [ Ty | adk Gl. STORAGE DEPARTMENT
: G2. TECHNICAL DEPARTMENT

- - STORAGE AREAS
G3. PARKING
._\‘ K o
[T e * oo

=
THIRD FLOOR PLAN
-«
TR |7 ]
FOURTH FLOOR PLAN FUNCTION DIAGRAM

|12

| 22



mmm——— [

m e

. i i ]

L] 1 - L -
LB = 5 { -
L 0 _ (5 £ P! YERSIN PEDESTRIAN ZONE - 5
: o e e R T o B & o & i -} =] o o o - g N o o o o
] - RALLE
n ... L ] I . = 1 ; TR o :l Cl ] 0 o o L} o © @ o o o © o © © ] e
g i {7 TEMPORARY EXHIBITION
s e § ART FAIR SPAGE a o
[ ——— e — & ] (-] [} a 2 -] a o [+ -] o B -] ] -] g =] = ip o 2
e = . J e = ' £ - [TTT [ =
i i
o o o i o . - \ | W
Y Y R S [y iy ) ) g s SN P [P S U | [ [y P — . | p—
Black box theatre layout types BASEMENT PLAN —— e e — i i i
THANG HANG, K THUAT T
T e, e o z 3 E " 3 ® " " = a = a = & = H = £ = = =
¥ “‘:_. o,
. — e
Mat qudng tridng gb vuen minh qua nhdng Idp khéng gian da rc'm’év - khi dao budc trong khéng gian nha hat, khi ban
cam nhan dudc tiéng 6n bén ngodi. tiéng ghe, fiéng mua roi, tiéng clim hot, ... Khi énh td duong cham ngé moéi thanh . . - N
gd. sén bé tén hay khéng glan bén trong déu uén Ién Gnh td ducng frong bdu khdng khi 1dng dong clia mat nudc. — 5 e e 2
¥ e ~ - >
,.v . ‘ ARTISTIC INTERACTION AMDH THEATER FOYER I ARTIST AEHEARSAL AREA FAHTISTZD\I%
; GATHERING SPACE TEMPO- MAIN ENTRANCE . PERFORMANCE THEATER ACKETAG
e - RARY EXHIBITION h ZONE

HOL VONG THANH [ ECHOING
MENMDORIES | ENTRANCE

HEI VNG THANH
INMNER BEFLECTION

" H : i
= /Z%f ;9'.

MUISELA SFACE

HLACKBOX THEATRE

MULTIFUMNCTION THEATRE

ART MANAGEMENT AND ARTISTIC D
RECTION

23|






5. Can a wooden theater troupe
truly bring “Cdi Luong” memories
back to contemporary life?

The theater is envisioned as
a brilliantly colorful Cdi Luong
froupe, borrowing familiar imagery
from this art form to take the public
back to their memories of “going to
watch Cdi Luong”.

These color blocks are
placed right at the main entrance,
acting as a welcoming greeting
for the public to unfold the perfor-
mance space of their memories.

As night falls, light shines
through the wooden louvers and the
facade reflects onto the lake, trans-
forming the theater into a “streak of
light drifting on the water,” recreat-
ing the festive atmosphere of the
Southern river wharves.

Strolling through the theater space, one can feel the outside noises, the sound of boats, falling rain, and singing birds...
When the sunset tfouches every wooden beam, the concrete floors and inferior spaces all bask in the evening glow within

the tranquil atmosphere of the water,



