HE STORY

SITE ANALYSIS

The site sits at the center of the Nubian monuments,
linking them into one cultural network. Transforming
scattered temples into a unified story and marks the start
of a new revival era for Old Nubia.

The project aims to revive Old Nubia as a cultural and
touristic destination, placing the remains of historic
temples at the center as the star of the show.
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Lhe selected macro site is strategically located along the
Nile. transpOIrt route, 85 km from Abu Simbel and its airport,
ensurlng regllonal air travel access. It is also 155 km from
the Tushka Main Road for broader land connectivity. The~
site is a centhal node, 40 km from both Qasr Ibrim and Wadi '
Sebua, balan‘eing remote tranquility with structured
accessibility v'rfa waterways and major roads.
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The Architectural Bridge: To solve this problem of cultural

absence and environmental extremity, the proposed Nubian
Renaissance Cultural Hub acts as an "architectural bridge." It is
designed not as a traditional building that sits on the pun
landscape, but as a living intervention integrated into the
landscape reconnecting the displaced community with their
heritage while actively mastering the harsh climate.
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N
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POPCORN AND SNACKS
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e 4 ACCESSIBLE ROOMS

e The Execution:

— —~— Link Hotel
CREATING R NN
N
\_ \:"' t:- '/' Museum
A | INE S \ ;‘-’.U;"."@\ 40.5%
Q’ i:‘?"}‘ 5 =
OUl THE PRI
0.0 7% AW,
GRID e L SERR
,// Ay
M A D E Nubian Film

/

TEMPLE OF DERR TEMPLE OF AMADA

— R )

-

The Connective Spine (The UNESCO Metaphor)

e During the historic rescue campaign, ancient temples were
literally fragmented and moved block by block to higher
ground. The architecture philosophical mirrors this. The
excavated voids represent the fragmented pieces of Nubian
history.

Suspended across these carved voids is the
bridge. It acts as the great unifier,
physically stitching the fragmented architectural masses back

primary circulation

together. As visitors traverse this bridge, they engage with j i ‘
strategically placed observatories. These viewpoints look out g ,a%‘:&ﬁﬁiﬁ%
directly at the existing rescued monuments on the site, LE . t*;f} :’M 2
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HARSH, ARID DESERT  CLIMATE
AND INTENSE SOLAR RADIATION

The Environmental Disconnect Compounding this
cultural tragedy is a severe environmental challenge.
Traditional Nubian architecture relied on a symbiotic
relationship with the local climate utilizing
courtyards and passive cooling to survive the
extreme heat. In losing their homeland, the
community lost this architectural ecosystem. Today,
the relocated sites in Aswan sit exposed to an
incredibly harsh, arid desert climate and intense
solar radiation, making the land inhospitable and
demanding a radical climate-responsive intervention
to make a return possible.
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O1. THE SUBTRACTIVE STRATEGY
The Use of the Mountain To solve the climate
challenge and symbolize rebirth, the architecture

employs a bold "subtractive strategy" by excavating
directly into the dense mountain topography. Instead
of building a traditional mass that fights the harsh
weather, carving into the rock creates a protected,
introverted void. This deep courtyard becomes a lush
microclimate sheltered from the arid exterior, utilizing
the raw mountain walls as a natural thermal barrier
and creating a serene sanctuary.
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LADYBUG TOOL used for annual Radiance Simulation

ANNUAL RADIANCE SIMULATION

02. THE DOUBLE SKIN

To further manage the extreme solar radiation at the
upper levels and exposed edges, the design integrates
a strategic "double-faced skin" with deep horizontal
overhangs. They act as a critical thermal buffer that
filters the harsh sunlight, reducing heat gain while
still allowing natural ventilation to flow into the
excavated spaces below
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CHALLENGES
03. PHOTOVOLTAIC SOLAR CANOPY

o1 PV TEXTILE SURFACE WOVEN HIGH- _ , ———

The project features  rerroRMANCE  TEXTILE  WITH  INTEGRATED
a 10’0 O O mz SO [ar PHOTOVOLTAIC FIBERS

fabric canopy that
acts as a massive

energy shield. 02 TRANSPARENT PROTECTIVE COATING ETFE / TPU
COATING FOR WEATHER RESISTANCE AND SELF-

Thanks to Aswan's CcLeEANING

Intense sun, the 03 INSULATING INTERLAYER ENCAPSULATING
LAYER FOR INSULATION AND ENCAPSULATION OF

fabric generates PV FIBERS
enough power to run
th e M u Se u m & 04 BACKING TEXTILE LAYER LIGHTWEIGHT TENSILE

BACKING FOR STRUCTURAL STABILITY

Convention Center’s 05 TENSION CABLE STAINLESS STEEL TENSION
) . CABLE CONNECTED TO NODE

operations during

the day while TEXTILE WEAVE & PV FIBER DETAIL

storing extra power

in a battery system.

CROSS SECTION

.PV TEXTILE SURFACE
.PROTECTIVE COATING
.PV FIBER LAYER
.INSULATING INTERLAYER
.BACKING TEXTILE LAYER
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THE INHERITED LINK

CHALLENGES
04. MOUNTAIN-EMBEDDED THERMAL STRATEGY

Embedding the building into the mountain provides high thermal
mass, allowing the surrounding rock and rammed earth to absorb
heat during the day and release it slowly at night. Combined with
the solar chimney and stack effect, this passive strategy helps
balance indoor heat and temperature naturally, reducing cooling
demand and improving thermal comfort in Aswan’s hot desert
climate.

Solar Chimney

Heated air rises naturally
through the glazed chimney,
driving passive ventilation
and reducing cooling loads.

Stack Effect

Warm air rises and exits
at the top, drawing in
cooler fresh air from
lower openings.

Exhaust Air Outlet
Natural Ventilation
Continuous airflow
improves indoor air
quality and thermal
comfort naturally.

The softscape reflects the quiet mood of Aswan’s
desert climate, using drought-tolerant plants to
create a calm, dry, sunlit atmosphere that feels
natural, warm, and rooted in the surrounding rocky
landscape.

Mative / Quantity
Adapted Status (Est)

bl
=

Adapted 45
Mative

Adapted

Adapted

Adapted

Adapted

Native
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INTERIOR SPACES
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INTERTOR SHOTS MUSEUM MAIN ENTRANCE RECEPTION

In this space, the water represents the
Nile and acts as a timeline. When you
are at the water level, the exhibitions
are modern and contemporary. But as

N you rise above the water, you step back

into history. This upward journey
reflects the story of the sunken
monuments of Nubia just as those
ancient temples are submerged
beneath the river, moving upward
through the building feels like bringing
lost history back to the surface.

Excavating Memory Rising above the
water initiates a physical journey back
in time. This upward architectural path
reverses the narrative of the historical
flood. By ascending through the carved
rock spaces visitors encounter
monumental heritage brought back into
the light. Moving upward transforms
the building into an immersive display
where lost history is pulled back to the
surface.

" The circulation is designed as a gradual

architectural hike along the mountain,
where visitors ascend through corten-
steel stairs, bridges, terraces, and
suspended platforms embedded in the
rocky slope. Each level reveals a
different framed view of the desert,
water, and monuments, turning
movement into a journey of discovery.
The experience reaches its climax at
the observatory, where the Temple of
Amada, Temple of Derr, Tomb of
Pennut, the Nile, Lake Nasser, and the
wider Aswan landscape are gathered
into one panoramic moment of
reflection.
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