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PROJEGT DESCRIPTION: GULTURAL GENTER

Project Concept

The project involves the adaptation of a historical building into a modern cultural centre that combines art exhibitions, lectures, workshops, a market, and a café.
The exhibition halls are designed for artistic, historical, and thematic displays intended for residents, tourists, and students. The creation of such a space
emphasizes a commitment to preserving and restoring cultural heritage. On weekdays, the space functions as a venue for permanent and temporary exhibitions
with guided tours, while on weekends it serves as a location for openings, meetings with artists, and cultural events.

The multifunctional hall is intended for lectures, seminars, and educational events for students, researchers, and the local community. It promotes the history of
the building and ensures a continuous flow of visitors, operating daily as a space for public discussions, film screenings, book presentations, and meetings with
authors.

The inner courtyard serves as an open-air venue for outdoor film screenings and other events, expanding the centre’s functions within the urban public space.

The cafée attracts visitors who did not necessarily plan to visit the space, thereby contributing to the promotion and visibility of the venue.

HoHuenuia NpoeKTy

[MpoeKT Nnepeabavac aganTadito iCTOPUYHOI ByAiB/I Nifg CyYaCHUW KYIbTYPHUM LEHTP, WO 00’ €AHYE MUCTELLKI BUCTaBKU, NIEKLT, MaUCTEP-KIacU, MapKET i KaB’APHIO.
BucTtaBKOBI 3a1M NpU3HAY€eHi 419 MUCTELBKMX, ICTOPUYHUX | TEMATUYHUX E€KCNO3ULUIW A1A MICTAH, TYPUCTIB | CTyaeHTIB. CTBOPEHHSA TaKoro NpocTopy NiAKPECIHOE
iae 46amnnBoro CTaB/IEHHA 4O KYAbTYPHOI CraAlmMHM Ta ii BigHOBAEHHA. Y 6yAHi AHI NPOCTIp GYHKUIOHYE AK MangaHuYnK NOCTIMHUX | TUMYacOBUX EKCMO3ULIN 3
EKCKypCifiMK, a y BUXiOHI — AK JIoKauia 418 BEPHICaXKIB, 3yCTpiYeEN 3 MUTLUAMMU Ta KYJbTYPHUX MOAIN.

baraTtodyHKLUiOHaNbHA 3a1a NpuU3HayYeHa AnAa JeKuin, CEMiHApIB Ta OCBITHIX 3axoAiB ANA CTYAEHTIB, AOCIOHUKIB | MicLeBol rpoMaan. BoHa nonynAapusye icTopiro
oyaiBni Ta 3a6e3nevye NOoCTiMHMA NOTIK BiABiAyBadiB, MPaLOYU WOAHA B PEXMMI NYONIYHUX AUCKYCIN, KIHONOKA3IB, Npe3eHTauin KHUT | 3yCTpiYen 3 aBTOpaMM.
BHYTPILWHIN ABOPUK CNYry€E BIAKPUTUM MangaH4YMKOM AJ1A KiIHOMOKAasiB NPOCTO Heba Ta IHLWMX 3aX04iB, POSLLMPIOYM YHKLUIOHA/IBHICTD LEHTPY B MEHaX MICbKOMo
rPOMazCbKOro NPocTopy.

HaBs’apHsa npmnBabitoe BiaBiayBadiB, AKi He 060B’A3KOBO M1aHyBa/I1 BiABigaTv cam NpocTip, TaKMM YYMHOM CMIPUAKYUM NonynAapu3adii 3aknagy.




SIIIII“I.IIIIAI. nnmnﬂ[ plAN 2D STRUCTURAL DAMAGE LAYOUT

This plan serves as the conceptual foundation of the

project. It documents the damaged areas of a historic -

mansion in Kharkiv caused by a missile strike. Rather i

than removing or concealing these traces, they are

integrated into the new architectural strategy as a starting
point for spatial development. In this way, the existing E

damage becomes both a structural and conceptual 3

framework for the renewed building, defining its spatial

organization and approach to restoration. | =

Llen nnaH € KOHUEenTyalbHOK OCHOBOK MNPOEKTY. BiH

(iKCy€e 30HU NOLLUKOAHEHb ICTOPUYHOI cagmbu B XapKoBI,

YTBOPEHI BHACNIQOK PaKETHOro O6OCTPiNY. 3aMicTb iX
YCYHEHHA ab0 MacCKyBaHHA, Ui cnign iHTErpyTbCA B

HOBY apXITEKTYpPHYy cCTpaTerito AK BUXIAHI ZdaHi 4nA

dopmMyBaHHA nNpocTopy. TakKMM  YMHOM, HaABHI
NOLWKOAXEHHA CTalTb CTPYKTYPHUM | CMWUC/IOBUM

KapKacoM OHOBJIEHOro OO6’€KTa, BM3Havyawun MOro

NPOCTOPOBY OpraHi3aLito Ta KOHLEnNLito BIAHOB/IEHHS.



HISTORIGAL RESTORATION PLAN

We propose a comprehensive restoration of the original load-bearing walls and the historic facade, highlighted in blue. The core idea is focused on the
structural recovery and preservation of the estate, with the main goal being the complete rebuilding of the authentic architectural volume of the ruined
structure. This will establish a solid foundation for its new function as a cultural center while strictly adhering to historical heritage.

Mwu NponoHYeEMO KOMMJIEKCHY pecTaBpaLiito OpUriHa/IbHUX TPUMasIbHUX CTIH Ta ICTOPUYHOro gacagy, AKi No3Ha4eHO CUHIM KOJIbOPOM. laeA nonArae B
KOHCTPYKTUBHOMY BIAHOB/IEHHI Ta 30epereHHi caaubun, e ro/ioBHOK METOK € MoBHA BigdyaoBa aBTEHTMYHOrO apXiTEKTYPHOro ob6'emy
3pynHoBaHoI 6ypgisni. Lle 1o3Bo/MTb CTBOPUTU MiLHY OCHOBY AJ/1A 1i HOBOI (YHKLUIl KY/IbTYPHOrO LIEHTPY 3 CYBOPUM AOTPUMAHHAM ICTOPUYHOI

crnagLmHm.

—
MMILES

3D VOLUME MODEL




STRUGTURAL DEMOLITION PLAN

1 FLOOR 2 FLOOR

This stage lays the foundation for the adaptation of the building. The demolition works, clearly shown in red, liberate the structure from non-load-
bearing partitions. This solution completely eliminates the inefficient, fragmented layout, unlocking a tremendous potential for creating spacious, light-
filled exhibition galleries. It is a strategic decision that prepares the historic estate for the integration of progressive, modern volumes while preserving

its authentic core

Llen etan 3aKkniagae ocHoBY AnA agantauil 6yaisni. [JeMOHTaxHi pobOTH, YITKO MOKasaHi YepBOHMM KOILOPOM, 3BiJIbHAKOTL CTPYKTYPY Big
HEHEeCY4MX NeperopogoK. TaKe pilleHHs A03BOJIAE MOBHICTIO NiKBIAyBaTU HeeDEKTUBHE ApiOHOKaMEpPHE NiaHyBaHHA, BIgKpUBatO4M KOJ10Ca/IbHUM
noTeHUias1 ANna CTBOPEHHA MacLUTabHMX, CBIT/IMX BUCTaABKOBUX 3asiB. Lle cTpaTeriyHe pileHHA, AKe roTye iCTOpuyHy caguby [o iHTerpauil
NPOrpecUBHUX Cy4acHMX 00'eMiB, 30epirato4m it aBTEHTUYHE CepLe.



We propose the restoration of the fagcade and
the damaged floor structures, as well as the
replacement of staircases and the integration
of an elevator to ensure accessibility of the

I second floor for people with reduced mobility

1! and elderly visitors. In addition, the main

entrance to the building may be relocated to

I the central part beneath the balcony, with the

i formation of an implied podium. The roof

FE T includes proposed dormer glazing, as well as

= a glass extension on the ground floor, which
i will function as a cafe.

I Mwu nponoHyemMo BIAHOBJIEHHA dacagy Ta

= 3pYMHOBAHUX MEPEKPUTTIB, a TAKOHK 3aMiHy

CXoAiB i IHTerpauito  nigra  AaA

3abe3nevyeHHA  OOCTYMHOCTI  Apyroro
noBepxy 41d  MaoMOBIIbHUX  rpyn
HaCeNIEHHA Ta JII0AEN JITHLOro BiKy. Hpim
TOro, roJIOBHUM BXif, 4O Oyaisni Moxe 6yTu
NEPEHECEHNN Y LEHTPa/IbHYy YacTuHy nig,
6a/IKOHOM i3 POpMYyBaHHAM iMiTaUl nigiymy.
Y paxy nepenbavyeHo MaHcapAHe CHKJIHHA,
a TaKOX CKNAHY [00yaoBy Ha nepLuomy
noeBepci, AKa  QyHKUIOHyBaTUME  fAK
KaB’ApHA.




GLASS STAUGTURE

We propose the integration of a glass structure on the
ground floor as a contemporary architectural solution.
The concept is based on the use of modern
translucent systems to expand the usable area and
create an open, light-filled space. Thanks to visually
lightweight materials, the structure appears
weightless and does not impose additional load on
the historic mansion, harmoniously combining the
authentic facade with the building’s new functional
role as a cultural centre.

Mu NpOnOHYEMO IHTerpaLito CKAAHOI KOHCTPYKLII Ha
NepLomMy MnoBePCi AK Cy4acHOro apxiTeKTypHOro
pilleHHA. lgeA nonArae y BUMKOPUCTAHHI Cy4acHMX
CBITJIOMPO30PUX CUCTEM AJ/1A PO3LLUMPEHHA KOPUCHOI
NIOWi Ta CTBOPEHHA BIOKPUTOro, HarNoOBHEHOrO
CBIT/IOM TMpPOCTOPY. 3aBAAKU BI3yasIbHO JIETKUM
mMaTepiasiaM  KOHCTPYKUIA  CrpyMnMMaeTbcA  fK
HeBaroma i He CTBOPIOE 00aTKOBOIro
HaBaHTaEHHA Ha ICTOpPUYHY caamby, rapMOHIMHO
NOEOHYIOYM  aBTEHTUYHMM  ¢acag i3  HOBOK
(PYHKLOHa/IbHOO POJI/IKO LEEHTPY.

3D GLASS STRUCTURE MODEL




ROOF STRUGTURE

3D GLASS ROOF STRUCTURE

We consider the integration of roof glazing to be not
only an aesthetic but also a functional solution. The
concept is based on the use of dormer windows and
an open ceiling to create the effect of an open sky.
This approach emphasizes the lightness of the
interior design and visually unifies the historic
architecture with the new functional space, while also
filling the halls with natural light.

Mu BBaXaemMo IHTerpauito CK/IIHHA faxy He TiJIbKU
E€CTETUYHUM, asle WU MPaKTUYHMM pileHHAM. lgeA
nonArae B ToMmy, WO6 3a JOMOMOroH MaHcapAHUX
BIKOH | BIAKPWUTOI CTENi CTBOPUTU E(PEKT BIAKPUTOrO
Heba. Lle pilleHHA NigKPECNIOE NErKICTb IHTEP’EPY Ta
Bi3ya/IbHO 00’€HYE ICTOPUYHY apXiTEKTYPY 3 HOBUM
(OYHKLIOHa/IbHUM MNPOCTOPOM, a TaKOX HanoBHIOE
3a/11 NPUPOSHUM CBIT/IOM.




HIAST FLOOR FURNITURE PLAN

We propose a spatial redesign. The slide shows the
furnishing layout of the ground floor of the cultural
centre. It includes a spacious lobby with an elevator,
a cloakroom area, exhibition halls, a café zone and a
café under a glass structure, an administrative
section, and restrooms. The layout supports the
concept of free movement and barrier-free access,
ensuring convenient connections between all
functional zones.

Mu nponoHyemo nepennaHyBaHHA. Ha cnaungi
306parKeHo cxeMy Meb6/IloBaHHA MepLLOro rnoBepxy
KYJbTYPHOroO LEeHTPY. TyT nepegdayeHo npocTope
nob6i 3 nipTom, rapaepobHy 30HY, BUCTABKOBI 3a/u,
30HY Kade Ta KaB'ApHIO Nif CKAAHOK KOHCTPYKLIED,
agMIHICTpaTUBHUM CEKTOP | BOUpaUIbHI. [11aHyBaHHSA
NIATPMMYE  KOHUENUito  BIJIbHOrO  pyxy Ta
6e36ap’epPHOCTI, 3abe3ne4yyoyn 3py4yHUU 3B’A30K
MiX yciMa yHKLiOHaIbHUMK B/I0KaMK.

2D FURNITURE & LAYOUT MODEL
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SEGOND FLOOR FURNITURE PLAN

The slide shows the furnishing layout of the second
floor of the centre. It includes a spacious lobby with
an elevator, a market space, exhibition halls, a mobile
lecture area, a workshop room, and restrooms. The =
layout supports the concept of free movement and ool
barrier-free access, ensuring convenient connections ®

O

between all functional zones. The circulation-based

Exhibition
planning further emphasizes the historic character of . Q .

the building.

)

. . Lobby Market Exhibition Exhibition
Ha cnangi 306paxeHo cxemy mMeb/1i0BaHHA SpYyroro

noBepxy UeHTpy. TyT nepenba4eHo NpocTope n106i 3 = E E -

NihTOM, MapKET, BUCTABKOBI 3ah, MOOINBbHUM

Exhibition Hall/Lecture Room

JIEKTOPIN, KiIMHATY /1 ManCTep-KIaciB i BOUPaUIbHI. 00oo |

[naHyBaHHSA NiATPUMYE KOHLLEMNLIO BiIbHOO PyXy Ta 0OQOO asja's
6e36ap’epHOCTI, 3abe3rneyvyym 3py4yHUM 3B’A30K Qaaa | siwiee
MiXK yciMa ¢YyHKUiOHa/IbHMMKM 610Kamu. [lpoxigHe | Creative Room
nnaHyBaHHA A0A4ATKOBO MIAKPEC/E ICTOPUYHICTb

6yaisni. | ‘




30 SPATIAL DIAGRAN

We propose a spatial diagram of the building that clearly demonstrates
the three-dimensional interrelation of all levels of the cultural centre. The
concept is based on separating the volumes into the ground floor, the
first floor, and the roof structure, allowing a clear understanding of the
vertical logic of the project and the integrity of the architectural form. The
diagram illustrates how isolated functional levels are integrated into a
single, cohesive spatial environment.

Mu nNponoHyeMO NPOCTOPOBY CXemMy Oyaisni, AKa HAO4YHO AEMOHCTPYE
TPMBUMIPHUM B3AEMO3B'A30K YCiX PIBHIB KYy/JbTYPHOro UEHTPY. lged
nosiArae B pPo3AiieHHi 06’eMiB Ha NepLinn NOBEPX, OPYrMMU NOBEPX |
KOHCTPYKLIIO faxy, WO AO03BOJIAE YITHO MPOCTEXUTU BEPTUHAIbHY
JIOTIKY MPOEKTY Ta UiNICHICTb apXiTeKTYpHOI popmu. Cxema iNIloCcTpyeE,
AK i30/1bOBaHi  (YHKLUOHa/IbHI  piBHI 0G’€AHYIOTbCA B EAUHUMA
rapMOHIMHWKM NPOCTIP.

AN
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30 EXPLODED AKONOMETRIG LAVOUT

ADDITIONAL VISUAL DIAGRAMS
AOAATROBI HAOYHI CXEMM

1 FLOOR 2 FLOOR



VISURLIZATIONS HIRST HLOOR

%

We propose a spatial concept based on a subtle dialogue between authentic
identity and architectural transparency. The idea lies in the delicate adaptation
of a historic mansion, with emphasis on its original elements. The blue colour
is chosen as a visual manifesto: it symbolizes air, light, and a clear sky. The
lightness of the interior is emphasized through soft blue curtains, suspended
exhibition systems that preserve the integrity of the walls, and a unique
chandelier that echoes the geometry of the tiles, forming a unified
composition. The historic character of the interior is highlighted by exposed
brick walls, ornamental tiles, and classical-style door and passage mouldings.
The interior is fully inclusive through the integration of modern elevators,
creating a barrier-free environment.

Mu NpPONOHYEMO KOHLEMLO MPOCTOopY, WO 6a3yeTbCA Ha TOHKOMY Aiasosi
MiX{ aBTEHTMYHOK IOEHTUMYHICTIO Ta apXITEKTYPHOK Mpo30opicTio. laeA
nonArae B AeniKaTHIM aganTauil ICTOPUYHOI cagubu 3 aKueHTOM Ha i
nepBiCHI eneMeHTU. bnaknTHUM Konip 06paHo fK Bi3yasibHUM MaHIecCT: BiH
CUMBOJ1I3YE MOBITPSA, CBIT/I0 Ta YUCTE HEDO. JlerkicTb iHTEP’ePY NiAKPECNEHO
6/1TaKUTHUMU JIEFTKUMWU LUTOPaMK, MiABICHUMU EKCMO3ULIMHUMW CUCTEMaMM,
o 36epiraloTb CTIHW HEAOTOPKAHWUMKM, Ta YHIKa/IbHOK JIKOCTPOID, AKa
NOBTOPIOE MrEOMETPIO MJIUTHK, YTBOPIOKOYMN EANUHY KOMMO3UL,iK0. |CTOPUYHICTD
IHTEP’EPY NIAKPECNIOTL LErndaHi CTiHW, OpHaMeHTHa MWUTKa Ta JIMWITBU
ABEPEN | NPOXOAiB Y KNaCU4YHOMY CTUAI. IHTEP’EP € MOBHICTIO IHK/IFO3MBHUM
3aBOAKM IHTerpauji cydacHux nipTiB, WO ¢GopmMyloTb 6esbap’epHe
cepefoBuLLe.




VISURLIZATIONS HAST FLOOR
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MK ERRIBITION AL AN ERRIBITION BALL

The blue colour has a deep history in architecture and art, often associated with grandeur, spirituality, and high social status. The historical character of the space is
emphasized through ornamental tiles, exposed brick walls, and the classical decoration of architectural openings. The use of translucent textiles adds a sense of comfort
and airiness. The rounded zoning of the central exhibition elements is 06ycnosneHo by the fact that people tend to perceive such forms more positively.

BhakuTHUK KoNip Mae rMOOKY ICTOPI0 B apXiTEKTYPI Ta MUCTELTBI, YacTO aCoLtOIYUCD i3 BEIMYYIO, AYXOBHICTIO Ta BUCOKUM cTaTycoM. [iaAKpeCceHHA iICTOPUYHOCTI

AOCAraeTbCA 3aBAAKM OPHAMEHTHIW NAWTLI, BIAKPUTIM LEr/i Ha CTiHaxX Ta K1acuYHOMY ZEKOpPY NpopisiB. BUKOpUCTaAHHA HaMIBNPO30pOro TEKCTMU/IO A04aCTb 3aTULLKY Ta
«MOBITPAHOCTI». OKpYyrae 30HyBaHHA LLEHTPa/IbHUX BUCTABKOBMX E/IEMEHTIB 3YMOBJIEHE TUM, LLIO JIIOAMHA KpaLle crpuimMmae Taki GopmMu.




VISUALIZATIONS HRST FLOOR

Stainless steel is an aesthetically pleasing and hygienic material; therefore, it was used for the bar counter finish. To complement the composition, a skirting board made

of the same material was also incorporated. To create a visual connection with the exhibition rooms, the same accent chandelier and a round mirror were used. The mirror
will also serve as a photo zone.

HepiaBitoda CTa/lb € €CTETUYHUM | FiriEHIYHUM MaTepiasiom, ToMy 1I 6yN10 BUKOPUCTAHO AnA 03406/1eHHA 6apHOI CTiMKW. [nAa QOMOBHEHHA KOMMO3WUUIT TaKOMXK

3aCTOCOBaHO MAIHTYC i3 TOro camoro matepiasly. lna CTBOPEHHA Bi3yaslbHOMO 3B’A3KY 3 BUCTaBKOBMMW KIMHatamMu BUKOPUCTAHO TaKy camy aKUEHTHY JI0CTpY Ta
Kpyrne A3epKano, AKe, 4o pedi, cnyryBaTMe (OTO30HOIO.




VISUALIZATIONS FIRST HLOOR
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OAFE UNDER BLASS

The colour palette and materials used throughout the interior are continued in this space. The seating arrangement includes a shared sofa with individual tables and two
lounge areas for relaxation. The white textile elements on the ceiling and walls serve not only a decorative purpose, referencing the exhibition hall, but also provide

protection from sunlight entering from this side of the building. Greenery enhances the space by adding a sense of comfort and freshness.

Y npocTopi NPOAOBKEHO KOMLOPOBY ramy Ta Matepiasiv, BUAKOPUCTaHI B YCboMY iHTEp’epi. NepeadadvyeHo cninbHWK gyBaH 3 OKPEMUMM CTONIMKAMK Ta ABi NayHHK-30HU
NS BIgNOYMHKY. BiniMii TEKCTUNB Ha CTEei Ta CTiHaX BUKOHYE HE JiuLle AeKOpaTMBHY QYHKLiKO, CTBOPIOKYU BIACWUIIKY A0 BUCTABKOBOrO 3as1y, a M 3abe3neyye 3axucT Bi

COHSIYHOIO CBIT/1a, LLIO NOTpansfe 3 Lpboro 60Ky 6yaisni. O3eneHeHHa 40Aa€e NPOCTOPY 3aTMULLKY Ta CBiXOCTI.




VISUALIZATION SEGOND FLOOR

An open ceiling
beneath a glass roof
has been incorporated
into the design. Thisis a
complex vyet rational
solution that fills the
space with natural
daylight.

A small lecture hall with
a stage has been
designed to
accommodate
educational and
presentation events.
When no events are
taking place, the
seating area can be
used for displaying
artworks. A storage
room for furniture is
provided on the ground
floor.

-
=
[ :"-., L
L e ¥ Al
e "'I,__-

T
xﬂ’\
wWi

’E lll“'
_‘. 14 Fird i

\/
W

MAIN EXHIBITION/LEGTURE HALL

MAIN EXHIBITION/LEGTURE HALL

[NepepbayeHo BIgKpUTY
CTeNto nig  CKAAHWUM
aaxom. Lle cknagHe, ane
pauioHasIbHe  PilLEHHA,
AKe HaroBHIOE MPOCTIP
NPUPOAHUM LEHHUM
CBIT/IOM.
3anpoeKToBaHO
HEBE/IMKUN JIEKTOPIN 3i
CUEHOI, [e MOXYTb
NpoBOAMTUCA
MNPOCBITHULBKI abo
Npes3eHTaLinHI 3axoau.
3a BigCyTHOCTI BUCTYMIB
Ha Micul raggaubKUxX
MiCLb MOXHa
E€KCMNOHYyBaTU KapTUHW.
CKnagcbKe NpUMILLLEHHSA
ana 36epiraHHA Mebnis
nepegdéavyeHo Ha
nepLUIoMy NoBEpPCI.




This hall also features
an open ceiling and a
glass roof.

Wall areas have been
designated for
displaying paintings
with dedicated lighting,
as well as other artistic
objects that can be
presented in a similar
manner.

Exhibition podiums
located within the textile
zone are provided for
three-dimensional
exhibits.

Circular chandeliers
placed throughout the
interior unify  similar
forms from floor to
ceiling, creating a
cohesive geometric
composition.

SEGOND EXHIBITION HALL
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Y upomy 3ani TaKOX
nepegdayeHo BIgKPUTY
CTEJIt0 Ta CKIAHMU Jax.
Ha cTiHax 3annaHoBaHoO
MicuA A1A PO3MILLLEHHS
KapTWH 3i creyjasisH1M
OCBIT/IEHHAM, a TaKOoX
IHLLINX MUCTELbKMNX
OO’EKTIB, fAKi MOMYTb
OyTM npeacTaB/ieHI B
TaKomy cpopmari.

Ana 00’EMHMX
eKcrnoHarTiB
nepegbéavyeHo
BUCTaBHKOBI noaiymm,
po3TalloBaHi BCcepeauHi
TEKCTU/IbHOI 30HM.
Hpyrni JIIOCTPM,
PO3MilLeHI MO BCbOMY
iHTEp’epy, OG’€OHYIOTb
nogioHi  ¢opmun  Big
niasioru Jilo) cTeni,
CTBOPIOHOYM LiSTliCHY
FEOMETPUYHY
KOMMO3MULLLO.




The market was
designed to provide local
artists with an
opportunity to sell their
works. The space may
also be used for the sale
of the venue’s branded
merchandise. The
design continues the use
of circular elements,
which are unified into a
cohesive geometric
composition.

MapKeT CTBOpeHO 3
METOH HagaHHA
MicLLEBUM MUTLAM
MOXJIMBOCTI npoAasaTtu
B/laCHi poboTU. TaKoX Yy
LbOMY MPOCTOPI  MOMe
peanisoByBaTUCA
dipmoBa NpoAYKLUIA
3akiagy. Y  ausauHi
NPOAOBMHYETLCA
BUKOPUCTaHHA  KPYr/nx
eNeMeHTIB, 06’eAHaHNX Y
LinicHy reOMETPUYHY
KOMMO3WULHO.

grers

The small exhibition halls
are located within
circulation areas;
however, this does not
diminish their
importance. The
placement of stands
along the walls allows for
the display of less stable
artistic objects. Track-
mounted spotlights
provide precise accent
lighting.

Mani BuCTaBKOBI 3a/1u
PO3MILLEHI B MNPOXIAHUX
NPUMILLEHHAX, NPOoTe Le
HEe  3MEeHLWYye  IXHbOI
3Ha4yLLIOCTI.
PosTallyBaHHA
niacTaBoK 6inA CTiH Jae
3Mory EeKCrnoHyBaTH
MEHLL CTiMKI MUCTELbKI
00’EKTW. TpeKosi
MNPOXEKTOPU
3abe3neyyoTb  TO4YHE
aKLEeHTHe OCBIT/IEHHS.




VISUALIZATION SEGOAD FLOOR

The workshop room
continues the style and
colour scheme of the
entire centre. Storage
and high-quality artificial
lighting are provided.

On the second floor, a
corridor was created
along all rooms with a
view of the exhibition
object in the second
gallery hall. Such
corridors are also

characteristic of classical
historical interiors and
further emphasize the
historical character of
this institution.

VIEW LOBBY-SEGOND EXRIBITION HALL
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GREATIVE ROOM

HimHata pna manctep-
Knacis NPOAOBIKYE
CTW/Ib | KOJIbOPHU BCbOro
ueHtpy. [lepepbaveHo
3bepiraHHA Ta AKiCHe
LUTY4YHE OCBIT/IEHHS.

Ha 2 noeepci mu
CTBOPU/IN npoxig,
Y34OBX YCiX KiMHaT i3
BUAOM Ha BMUCTaBKOBWM
00’EKT Apyroro
BUCTaBKOBOro 3aJ1y. Taki
NPOXOAN  TaKOX €

XapaKTepHUMU ana
KNacu4yHMX  IHTep’epiB
MUHY/IOr0 | [04AaTKOBO
NiAKPECNIoTb
ICTOPUYHICTb LibOro
3aKknagy.




LANDSGAPE
DESIGH

The landscape project has been
developed taking into account
existing monuments, fountains,
and a food service facility. Traffic
flow has also been considered.
Existing mature trees have been
preserved.

The design repeats circular and
semicircular forms to create a
connection with the interior. A
large number of seating areas are
provided, as well as a square with
exhibition screens.

[poeKT naHawadTy po3pobieHo
3 ypaxyBaHHAM ICHYHOUMX
NaM’ATHUKIB, QOHTAHIB | 3aKnagy
XxapyyBaHHA. BpaxoBaHO TaKOK
AOPOMHIM pyX. ICHyOMI BENUKi
AepeBa 306epeeHo.

Y  KoMnosuuji  NOBTOPHKTLCA
OpMM Kin i HaniBKiA, WO CTBOPIOE
3B’A30K 3 IHTEep’epPOM.
[NepenbavyeHO BEIMKY KiJIbKICTb

30H BiAMNOYMHKY, a TAKOMX MoLLy 3 MASI[“ plnN
BUCTaABKOBUMMW EKpPaHaMM.
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LANDSGAPE DESIGN

The facade restoration involves the use of marble chips as a durable finish that does not require frequent maintenance. Opposite the building, there is a square with
display stands where artists can present their works.

BigHoBeHHA dacagy nependavyace BUKOPUCTAHHA MapMYypOBOI KPUXTU AK MILHOIO MOKPUTTA, WO He NMOoTPedye 4YacTux PEMOHTIB. HaBnpoTun 6yaisni po3TawloBaHO
MJIOLLY 3i CTEHAAMMU, A€ MUTLL MOXYTb NPEe3eHTyBaTn CBOI POGOTMW.
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The landscape complements the backyard with an open-air cinema and the building, harmoniously integrating with the café under a glass structure. The trees provide the

necessary shade for this area.
JlaHgwadT 4ONOBHIOE 3a4HIM ABOPUK i3 KIHOTEATPOM Ta OyAiB/to, rapMOHIOKYM 3 KaB’APHEO Mif, CKIAHOK KOHCTPYKLUIEtD. [lepeBa CTBOPIOKOTL HEOOXIAHY TiHb AN1A LLIET 30HM.







	PAVLOV CITY HOUSE IN KHARKIV
	PROJECT DESCRIPTION: CULTURAL CENTER
	STRUCTURAL DAMAGE PLAN
	2D STRUCTURAL DAMAGE LAYOUT

	HISTORICAL RESTORATION PLAN
	3D VOLUME MODEL

	STRUCTURAL DEMOLITION PLAN
	This stage lays the foundation for the adaptation of the building. The demolition works, clearly shown in red, liberate the structure from non-load-bearing partitions. This solution completely eliminates the inefficient, fragmented layout, unlocking a tremendous potential for creating spacious, light-filled exhibition galleries. It is a strategic decision that prepares the historic estate for the integration of progressive, modern volumes while preserving its authentic core
	Цей етап закладає основу для адаптації будівлі. Демонтажні роботи, чітко показані червоним кольором, звільняють структуру від ненесучих перегородок. Таке рішення дозволяє повністю ліквідувати неефективне дрібнокамерне планування, відкриваючи колосальний потенціал для створення масштабних, світлих виставкових залів. Це стратегічне рішення, яке готує історичну садибу до інтеграції прогресивних сучасних об'ємів, зберігаючи її автентичне серце.

	STRUCTURAL INSTALLATION PLAN
	We propose the restoration of the façade and the damaged floor structures, as well as the replacement of staircases and the integration of an elevator to ensure accessibility of the second floor for people with reduced mobility and elderly visitors. In addition, the main entrance to the building may be relocated to the central part beneath the balcony, with the formation of an implied podium. The roof includes proposed dormer glazing, as well as a glass extension on the ground floor, which will function as a café.
	Ми пропонуємо відновлення фасаду та зруйнованих перекриттів, а також заміну сходів і інтеграцію ліфта для забезпечення доступності другого поверху для маломобільних груп населення та людей літнього віку. Крім того, головний вхід до будівлі може бути перенесений у центральну частину під балконом із формуванням імітації підіуму. У даху передбачено мансардне скління, а також скляну добудову на першому поверсі, яка функціонуватиме як кав’ярня.

	GLASS STRUCTURE
	3D GLASS STRUCTURE MODEL

	ROOF STRUCTURE
	3D GLASS ROOF STRUCTURE

	FIRST FLOOR FURNITURE PLAN
	2D FURNITURE & LAYOUT MODEL
	We propose a spatial redesign. The slide shows the furnishing layout of the ground floor of the cultural centre. It includes a spacious lobby with an elevator, a cloakroom area, exhibition halls, a café zone and a café under a glass structure, an administrative section, and restrooms. The layout supports the concept of free movement and barrier-free access, ensuring convenient connections between all functional zones.
	Ми пропонуємо перепланування. На слайді зображено схему меблювання першого поверху культурного центру. Тут передбачено просторе лобі з ліфтом, гардеробну зону, виставкові зали, зону кафе та кав’ярню під скляною конструкцією, адміністративний сектор і вбиральні. Планування підтримує концепцію вільного руху та безбар’єрності, забезпечуючи зручний зв’язок між усіма функціональними блоками.
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	SECOND FLOOR FURNITURE PLAN
	2D FURNITURE & LAYOUT MODEL
	The slide shows the furnishing layout of the second floor of the centre. It includes a spacious lobby with an elevator, a market space, exhibition halls, a mobile lecture area, a workshop room, and restrooms. The layout supports the concept of free movement and barrier-free access, ensuring convenient connections between all functional zones. The circulation-based planning further emphasizes the historic character of the building.
	На слайді зображено схему меблювання другого поверху центру. Тут передбачено просторе лобі з ліфтом, маркет, виставкові зали, мобільний лекторій, кімнату для майстер-класів і вбиральні. Планування підтримує концепцію вільного руху та безбар’єрності, забезпечуючи зручний зв’язок між усіма функціональними блоками. Прохідне планування додатково підкреслює історичність будівлі.
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