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VISUAL CONNECTIONS

GRID RESPONDING TO THE ROMAN TRACES AND EXISTING BOUNDARIES
GRID

EXISTING ELEMENTS

HISTORIC MAP SHOWING THE LAYOUT OF FORTIFICATIONS

The old 
fortification 
layout can 
be a starting 
point in the 
reconnec-
tion since it 
works as a 
line of sepa-
ration. This 
intermedi-
ate point is 
where the 
project is 
located, to 
connect the 
past traces 
of historic 
importance 
with the 
present 
buildings of 
social and 
communal 
significance.

Original gates
Existing access
Informal entrances
Surrounding historic monuments
Raghadan complex

Al Hashemi St./ The location of 
the old stream

Trails from the roman theater

Trails from the nymphaeum
Trails from Raghadan complex
On-site trails
Ongoing development of south area 
tourist trail

COMMUNAL

Context

Narrative

Morphology

Concept

I close my eyes to grasp an image of the 
city. On the shell, a multilayered home of 
the diaspora, textured with the patina of 
time. Scented with old spices and per-

fumes, with the textures of sand, water and 
stone, and scatters of memories from dif-
ferent times. I am losing my sense of time, 
in the heart of a collage, with invigorating 
alleys and focal points, perceived at the 

edge of each hill, with no start and many 
ends. The scene of one stops me, sculpted 

with stories, art, and memories. Organized 
with complexity, around a perceived cen-

ter, in the heart of the city. The city of all 
senses.

HISTORIC

Residential buildings around the site

Informal entrance
from the street

Site surrounding

1-Early 
bronze age 
cave

2-Temple of 
Hercules

3-Byzantine 
Church

4-Ummayad palace 
5-Ummayad 
mosque

6-Birka
giant open 
cistern

1
2

3

4
5

6

Areas of memory storage (present) resem-
ble the inner self and the separation from the 
world, hence can be represented in minimal-
istic materials and shapes to resemble the 
abstract mind and separation from space.

Areas of memory retrieval and cre-
ation (past and future) Accentuate 
the sensory experience through 
natural materials like plants, earth, 
water, and stone.

PLATFORMS

GRID
Main mass according to the grid

LIGHT

STRUCTURE

VIEW FORCE
Two opposite pulling forces of city views to the south and 
historic views to the north

FORM
Zenithal openings in the underground (seclusion) Underground form of traces

Platforms pointing towards the important views 
(observation)

Structural retaining walls and subtractions to create a 
porous atmosphere (reconnection)

Challenge Response
Platforms for communal engagement with an inter-
mediate intervention with both historic and commu-
nal qualities.

Add platforms around the existing fortification lay-
out that point towards the important visual connec-
tions

preserving memory and nature

Reinforcing spiritual relief and sensory engagement

Promote a healthy lifestyle (pedestrianized project)

Unique experience to each individual 
(Mosaic Workshop and performance exhibition)

the gap between the 
historic and communal 
areas 

undefined entry point. 

general cultural amne-
sia, and fast, monoto-
nous, and incoherent 
urban developments. 

Pathway

Textures and the notion of porosity

T E X T U R E S

In the definition of the 
entrance the old for-
tification layout was 
used to determine 
the initial enclosed 
area that was broken 
over time, and use 
the cracks as a po-
rous permeable lay-
er that connects the 
past traces with the 
present buildings.

the concept of memory 
is projected through rec-
reating images present 
in the subconscious col-
lective memory, such as, 
the traditional labyrinth 
neighborhood and forests 
through flexible circula-
tion and gathering areas, 
old stream of Amman  
and cisterns through wa-
ter curtains, and veran-
das through horizontal 
apertures and platforms, 
as well as individual 
memories by providing 
self-expression and per-
formance areas. (mosaic 
workshop, performance 
exhibition)
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5 The project is a statement 
against the contemporary 
urban life. Hence needs 
to be easily perceived 
and accessed. 

Among the variable op-
tions jabal al qal’a was 
chosen for standing at a 
central point that can be 
easilly accessed and per-
ceived from the other hills 
of old amman. It also has 
a rich and a synchronized 
historical context in which 
the project can be a con-
tinuation to the timeline.

moving up there all the way from 
the crowded streets of downtown 
one can smell the freshness of 
figs and jasmine flowers, feel the 
textured walls, hear the voices 
of birds and kids, and be treated 
with desserts from the aunts in 
the neighborhood while enjoying 
the views of the city, and final-
ly contemplating at the peak the 
contrast between the old civili-
zations and the present-day city.

E X P E R I E N C E

OLD STREAM OF AMMAN (MEMORY OF WATER)
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Project Title: Collage of memories (A journey from reminiscence to serenity)
Project Site Location (City, Country): Amman, Jordan
Project coordinates on google maps: (31.9533562, 35.9341154)
Project Function: Community Exhibition



Zenithal light1

Serendipity (a glimpse of the interior)2 Ascend (natural elements)8

Performance and gathering areas (people)9

T E X T U R E SS E C L U S I O N
M E M O R Y  S T O R A G E

O B S E R VA T I O N R E C O N N E C T I O N
M E M O R Y  C R E A T I O N
( C O L L E C T I V E )

4. Seclusion Drawings (zenithal light) 5. Sections 1:100

3 Mysterious/sinuous pathway

Viewpoint towards the city5

Open canvas (exhibition and 
performance area)

4

Observation point with elements of 
nature (city viewpoints)

6

T RANSPAREN T  (A IR ,  WAT ER ,  GLASS)
ABST RACT  (SHADOW AND L IGH T  W I T H 
CONCRE T E) EART HLY  (ROCKS,  VEGE TAT ION)

PERMANEN TEPHEMERALE TERNAL

From
 the haste of the city towards serenity

Exterior platforms towards historical 
connections (past traces)

7

S T O R AG E R E T R I E VA L C R E A T I O N

Jabal al-qal’a is a com-
plex multi-layered context 
that gradually gets quitter, 
and more detached from 
the urban hustle the more 
you get closer to the open 
space of the citadel.

BIOPHILIACON TEMPORARY 
URBANISM

F R O M  T H E  H A S T E  O F  T H E  C I T Y  T O W A R D S  S E R E N I T Y

SPAT IAL AND TEMPORAL RECALL

Experimenting with nat-
ural elements for resting

Phenomenology of space: rediscov-
ering the past through experiencing 
the traces, with views towards the 
present.

R E M I N I S C E N C E S E R E N I T Y

-Memory of nature: the seclusion of the 
desert, the transparancy of water, and the 
circulation of the forest.

-Platforms for gathering resembling the com-
munal neighborhoods

-Natural elements such as rocks 
plants and water

-Sensory engagement

-Serendipity, prospect and reuge, 
viewpoints, and variations on a 
theme.

Fast, monot-
onous, and 
incoherent 
urban devel-
opments, and 
a general cul-
tural amnesia 
because of 
the fast de-
velopments.

M E M O R Y  R E T R I E V A L
( I N D I V I D U A L )

Exhibitions and contemplation areas

LIGHT
1

3

2
3

Interplay of light and shadow

1

1

Side seating area with zenithal light

4
m

3 Interplay of light and shadow

3
m

2 Corridor area with zenithal light

3
m



Front elevation 1:700Section A-A 1:700

STRUCTURE

Collective memories of nature (water, vegetation, rocks, and gathering)

3. Reconnection Drawings (porous circulation, and nature) 4. Observation Drawings (outdoor and indoor viewpoints) 5. Exploded Diagram 6. 3D section, and first basement floor plan 1:600

Outdoor stair leading towards the citadel Entrance from the citadel with a view Towards the city
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Exhibition areas

Contemplation 
areas

Gathering Areas (Workshop, Cafe, 
Gift Shop, open canvas area)

Journey through the galleries

Experiential journey (Getting lost and 
finding ways)

1ST BASEMENT FLOOR PLAN

GROUND FLOOR PLAN

3RD BASEMENT FLOOR PLAN

2ND BASEMENT FLOOR PLAN

The numbers show 
the location of each 
concept diagram 
from the 2nd poster.

Artifacts exhibitions

PLAT FORMS

A workshop where mosaic piec-
es are customized by the visitors

Exhibition where copies of the 
customised mosaic pieces are 
unified in a work of art (individ-
ual traces)


