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PRECEDENT &
ARCHITECTURE

P1A : PRECEDENT ARCHITECTURE
P1B : SENSORY PAVILION

POP CULTURE
CAFE

P2-A1: PRESENTATION ERGONOMIC
STUDY & SITE STUDY - INVENTORY,
ANALYSIS & SYNTHESIS

P2-A2: PRESENTATION CASE STUDY
P2-B : DESIGN CONCEPT/APPROACH
P2-C : SCHEMATIC DESIGN

P2-D : DESIGN DEVELOPMENT
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FIRSTLY, DURING THIS STUDIO DESIGN, THE PROCESS OF DESIGNING WAS CLEARLY
DIFFERENT IN TERMS OF THE DESIGN APPROACH. THIS SEMESTER OUR STUDIO MASTER WAS
MADAM SITI BINTI MAT HARIL.

FOR TUTORIAL SESSION | WAS ASSIGN WITH MR. MOHD RIZAL BIN HUSIN. AS A TUTOR HE
PROVIDED ME WITH GENUINE INFORMATION, KNOWLEGDE AND GUIDANCE. | MANAGE TO
LEARN SO MUCH AND MY GRATITUDE GOES TOWARD HIM.

FOR ALL THE TEAM WORK, | WOULD LIKE TO THANK NASHEED AHMED SOOBRATTY AND WIDYA
PURNAMA ARYANANDA TIOPUTRI, FOR THERE CONTRIBUTION. ANYONE THAT HAS DONE
GROUP WORK KNOWS HOW WORKING IN GROUP CAN BE LIKE, AND IN THIS UNPREDECENT
MOMENT WE HAD TO DO ALL OUR GROUPWORK ONLINE AND THAT TAKES DEDICATION.

MY APPRECIATION GOES MY FAMILY FOR THEIR WORDS OF ENCOURAGEMENT AND THEIR
SUPPORT. THEIR BELIEF IN MY CHOICE OF CAREER AND THEIR PATIENCE DURING THIS THE
LONG DISTANCE SITUATION CAN BE QUITE DIFFICULT AT TIMES.

IT IS CLEAR WITHOUT HAVING FAITH, THIS DREAM OF COMPLETING THIS PROJECT WOULD
NOT HAS BEEN POSSIBLE, SO | GIVE THANKS TO THE ALMIGHTY FOR HIS DAILY STRENGTH.



PROJECT1
PRECEDENT & ARCHITECTURE

P1A : PRECEDENT ARCHITECTURE
P1B : SENSORY PAVILION



PROJECT 1A
PRECEDENT ARCHITECTURE

OBJECTIVES:

THIS PROJECT REQUIRED US TO WORK IN A GROUP. MY TEAM MEMBER WERE NASHEED
AHMED SOOBRATHY AND WIDYA WIDYA PURNAMA ARYANANDA TIOPUTRI. WE WERE TO
IDENTIFY AND ANALYZED THE DESIGN ELEMENTS OF OUR CHOSEN PRECEDENT STUDIES,
WHICH AS EITHER CENTRIC AND LINEAR ORGANISATION. DURING THIS STAGE WE WITH
UNDERSTAND THE IDEA  AND THE DESIGN BEHIND EACH OTHE CASE STUDIES.



% CASE STUDY
D)
TY CASE STUDY 1: CENTRIC ORGANISATION

CASE STUDY 2: LINEAR ORGANISATION



CASE STUDY 1
CENTRIC ORGANISATION



CENTRIC
ORGANISATION

THE PANTHEON

LOCATED IN ROME, ITALY, THENAME PANTHEON ORIGIANTES FROMT THE GREEK WORD ‘PAN'
MEANING ALL AND ‘THEON’ MEANING GODS. THE ARCITECT IS APOLLODORUS OF DAMASCUS
 KNOWN FOR HIS PRACTICAL AND ROBUST DESIGNS. INFLUENCE BY DOMES, A STANDARD
ELEMENT IN ROMAN ARCHITECTURE. THE POSITON AND ORIENTATION OF THE PANTHEON
ALIGN WITH OTHER ICON BUILDING SUCH AS  SAINT PETER'S BASILICA, HADRIAN'S
MAUSOLEUM (CASTEL ANGELO), TRAJAN COLUMN, COLOSSEUM AND SO ON.
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RECTANGUAR CIRCULAR
SHAPE SHAPE

DESIGN INTENTION

THE PERFECT SPHERE SYMBOLIZE THE
UNIVERSE. THE CONCEPT FORM IS A
SPHERE INSCRIBED WITH A CYLINDER
FOR ENTRANCE.

DESIGN PRINCIPLE

CONSTRAST,
THE SHAPE OF THE PORTICO AND THE
ROTUNDA ARE DIFFEERENT.

DOMINANCE;

THE SIZE BETWEEN THE PROTICO AND
ROTUNDA WHICH SHOWS THE PRIMARY
SPACE TO FOCUS.

ARTIC CIRCLE

TROPIC
EQUATOR



INTERLOCKING
SPACES

ADDITIONAL FORM

THE PANTHEON IS A COMBINATION FORM.
THE PRIMARY FORM IS A CIRCLE AND THE
ADDITTIONAL FORM IS A SQUARE. BY
INTERLOCKING THE TWO SHAPE IT CREATES
AB ADDICTIVE TRANSFORMATION FORM.

SPATIAL TYPOLOGIES

CENTRIC TYPOLOGIES IS DEFINED IS
DEFINE AS WHERE A DOMINANT SPACE IS
SURRIUNDED BY A NUMBER  OF
SECONDARY SPACES.

IN THE PANTHEON ALL OF THE PARTS ARE
ORGANISED AROUND THE CENTER OF THE
LARGE DOME AND THIS CREATE BY A
SENSE OF UNITY FELT WITHIN A SPACE.

~
SECONDARY AXIS \
"= == == es = ' \
MAIN AXIS PRIMARY }
. FORM /
SECONDARY AX /
~ ”

ADDICTIVE FORM T=-



SYMMETRY AND BALANCE

THE STRUCTURE SYMBOLISE PERFECTION. THE
CONNECTION CONSIST OF PERFECT SQUARE AND
SPHERE. THE STRUCTURE WHERE TO UT THE
TWO FORM TOP TO BOTTOM AS IN THE DIAGRAM,
THE PROPORTION ON THE RIGHT SIDE WILL BE
EQUAL TO THE LEFT SIDE.

NATURAL LIGHTING

THE PANTHEON IS QUITE UNQUE, BY THE
WAY LIGHT ENTERS THE BUILDING. IN
VARIATION OF THE DAY THE LIGTH RAYS
POINT IN DIFFERENT DIRECTIONS AND THE
AMOUNT OF LIGHT THAT ENETERS THE
DOME ARE DECREASES OR INCREASES.
THIS  DEPENDS ON THE SUNPATHS
AND ORIENTATION.




MATERIAL

THE LOWER PART OF THE PANTHEON THE
CONCRETE IS THE HEAVIER AND THICKER THAN
THR OTHER PARTS, WHILE THE UPPER PART IS THE
LIGHTEST PART. THE ROMAN ENGINEERS ACHIEVED
THIS BY USING VARIOUSLY LIGHT VOLCANIC
STONES, AND HEAVY GRANITE STONES, AS THE
GGREAGATEIN THE CONCRETE.




CASE STUDY 2
LINEAR ORGANISATION



LINEAR

MEISO NO MORI

CREMATORIUM

LOCATED IN GIFU IN A MOUNTAINUS REGION NORTH OF TOKYO, KNOWN AS THE FOREST OF
MEDITATION. THE ARCHITECT IS TOYO ITO , HE DESIGN STYLE IS COMBINING ELEMENTS OF
MINIMALISM WITH AN EMBRACE OF TECHNOLOGY. THIS IS BY MERGING BOTH TRADITIONAL
AND CONTEMPORARY ELEMENTS OF JAPANESE CULTURE. THIS THEME REVOLVES AROUND
THE EQUILIBIUM BETWEEN THE PRIVATE LIFE AND METROPOLITAN, * PUBLIC' LIFE OF AN
INDIVIDUAL.
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DESIGN INTENTION

DESIGN PRINCIPLE

MOVEMENT,

SHOWN BY THE ROOF THAT FLOW LIKE
WAVES. GIVEN THE LOCATION OF THE
STRUCTURE, THE SPATIAL RELATIONSHIP
CONSIST OF ONE PARTICULAR SPACES,
ADJACENT SPACES. THIS IS WHEN TWO OR
MORE ~ SPACE  MAY  SHARE A
COMMON BODER.

THE DESIGN IS UNIQUE TO ANY TYPICAL CREMATORIUM
DESIGN. THE SURROUNDING GIVES AN AIR OF TRANQUILITY.
THE SPACE INSIDE IS SEMI OPENED AND AIRY WHICH HAS A

FEEL OF FLUID MOVEMENMENT.



, SPATIAL TYPOLOGIES

Ry W LINEAR TYPOLOGIES CONSIST OF A SERIES OF
N Vg SPACES, USUALY REPETITIVE THAT APPLIED IN
'wrﬂ P { aln : DESIGN. THE SPACE RUN HORIZONTALLY ACROSS
= S o THE SITE, CURVY LINE FOLLOWING THE EDGE OF
\.1 :‘;“3 ‘ THE LAKE. THE BUILDING CAN BE IDENTIFIED AS
s | 3

@_m _Jj—nu SPINAL ORDER OF THE SPATIAL ORGANISATION.

NATURAL LIGHTING

BY USING GLASS MATERIALS HELP WITHT
THE  NATURAL  LIGHTING TO THE
CREMATORIUM.  THE LIMIT USES OF
ARTIFICIAL LIGHT MAYBE USED DURING THE
DAYTIME.




CONCRETE

P LYSHn BHap Q.

MATERIAL

HE ROOF IS REINFORCEMENT CONCRETE.
SINCE THIS BUILDING IS A CREMATORIUM,
THE CONCRETE MATERIAL IS THE BEST
CHOICE BECAUSE IT'S RESISTANT TO FIRE.
CONCRETE CAN BE MOLDED INTO ANY
SHAPE, COLOUR, AND PATTERN. .
THEREFORE, CONCRETE IS A RIGHT CHOICE
TO MAKE WAVE ROOEF.



PAVILION
ARCHITECTURE

DEFINED AS LIGHT TEMPORARY OR SEMI PERMANENT STRUCTURE USED IN GARDENS AND
PLEASURE GROUNDS. A PAVILION MIGHT BE USED AS A: SHELTER, SEATING, MEETING POINT,
CAFE, THEATRE, OR FOR LECTURES, EVENTS, EXHIBITIONS, SPORTS, PLAY, RELAXATION, WORK

AND MUCH MUCH MORE.



PUTRAJAYA

KNOWN AS INTELLIGENT GARDEN CITY. THE GARDEN CITY IS BUILT IN HARMONY WITH NATURE.
IT SERVES AS MALAYSAN FEDERAL ADMINISTRATIVE CENTREALL THE BUILDINGS
ARE BLEND OF CONTEMPORARY AND ISLAMIC ARCHITECTURE

THE LOCATION THAT HAS BEEN CHOSEN IS PRESINT 1, PUTRAJAYA SQUARE, PUTRAJAYA
62000, TO THE LEFT SIDE OF PERDANA PUTRA.



PAVILION DESIGN
LINEAR ORGANISATION



PAVILION
DESIGN
LINEAR

pr HOH«O RN

BASE ON THE LANDSCAPE OF PUTRAJAYA, THIS CLEARLY SHOWS THE REPRESENTATION OF
ISLAMIC ARCHITECTURE. THE CITY IS BASED ON A MASTERPLAN. OUR IDEA IS CONSIST OF

THE FOLLOWING;

THE SHAPE TO REPRESENT THE SECTION OF A DOME FROM THE ISLAMIC ARCHITECTURE IN
FRONT VIEW THE MOVEMENT OF THE PAVILION LOOKS LIKE WATER FLOW IN THE LAKE
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o DESIGN
A

THE IDEA FOR LINEAR DESIGN PAVILION ARE BASE ON OUR PRECEDENT STUDY AND THE SITE
ANALYSIS OF PUTRAJAYA. FOR THIS IDEA, WE HAVE TAKEN INTO ACCOUNT FOR THE DESIGN OF
THE PANTHEON, ONE WITH THE GOD AND THE MOVEMENT FLOW STYLE TAKEN FROM THE
MEISO NO MORI ROOF DESIGN SHAPE AS A SECTION OF A DOMEAS IT IS STATED THE DOME IS,
OF COURSE, A COSMIC SYMBOL IN EVERY RELIGIOUS

TRADITION; AND SYMBOLICALLY, IN ISLAM THE DOME REPRESENTS THE VAULT OF HEAVEN IN
THE SAME WAY AS THE GARDEN PREFIGURES PARADISE,” WROTEN BY MR. JAMES DICKIE IN
HIS BOOK “ALLAH AND ETERNITY: MOSQUES, MADRASAS AND TOMBS.”



. BY COMBINING THOSE TWO PRECEDENT
§ STUDIES, WE USED THE FOLLOWING PAVILION
CONCEPT BASE ON THE ANALYSIS; DESIGN

o LINEAR

\( o )j SUB ORGANISATION:
( [ ) ﬂ SPINAL
)\ DI
((( "w CIRCULATION:

FLUIDITY SYMMETRICAL

1. THE FORM; A 2 HIERARCHY A 3. WAVY ROOF:
& ) @ DOME /m& @m MOVEMENT

1, TAKING THE SHAPE OF DOME SHAPE OF THE MOSQUE PUTRA, AND ADDING THE DIFFERENT SIZE OF DOME
THAT APPEAR ON THE MOSQUE, FROM SMALL TO LARGE;

2. BY REPRESENT THE 3 SIZE DOME, THE PAVILION CREATES A SENSE OF ADDITIONAL GRADIENT BY GRADUALLY
INCREASING IN SIZE AND HEIGHT: HIERARCHY. THEY CAN BE SCENE FROM FRONT AND ELEVATION VIEW;

3. BY HAVING THE SAME IDEA OF THE WAVY ROOF BUT ALLOWING TO BE SIMPLE TO NOT DISRUPT THE ACTUAL
ENVIRONMENT; THIS A BE FELT AT ALL ANGLES.L



PAVILION DESIGN
CENTRIC ORGANISATION



pr HOH«O RN

PAVILION
DESIGN
CENTRIC

BASE ON THE LANDSCAPE OF PUTRAJAYA, THIS CLEARLY SHOWS THE REPRESENTATION OF
ISLAMIC ARCHITECTURE. THE CITY IS BASED ON A MASTERPLAN. OUR IDEA IS CONSIST OF
THE FOLLOWING:CIRCLE SHAPE TO REPRESENT THE DOME FORM OF ISLAMIC ARCHITECTURE
IN AERIAL VIEWTHE BUILDINGS AND THE ROAD REPRESENT THE 4 ENTRANCES OF THE
PAVILION, IN PLAN VIEWTHE TREE COLUMN IN THE MIDDLE OF THE PAVILION REPRESENT
PUTRAJAYA SITE OF THE INTELLIGENT GARDEN CITY FOR A CENTERPIEGE.
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PAVILION
DESIGN
CENTRIC

THE IDEA FOR CENTRIC DESIGN PAVILION ARE BASE ON OUR PRECEDENT STUDY AND THE SITE
ANALYSIS OF PUTRAJAYA. FOLLOWING CONCEPT BASE ON THE ANALYSIS;

THE CONTEMPORARY DESIGN OF THE PROPOSED PAVILION IS TO CREATE THE SITTING
ARRANGEMENT THAT 360 DEGREES TO A VIEW INWARDS, THE TREE LIGHT DISPLAY, INSPIRED
FROM THE MEISO NO MORI NIGHT LIGHT, AS THE FOCAL POINT AND THE VIEW FROM THE
EXTERNAL SURROUNDING, INCLUSIVE LAKE, GREEN AREA AND THE BUILDINGS.
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BY COMBINING THOSE TWO, WE PAVILION

USED THE FOLLOWING CONCEPT

BASE ON THE ANALYSIS; DESIGN
CENTRIC

SUB ORGANISATION;
CLOISTER

|
) =
CIRCULATION; SYMMETRY
FLUIDITY

Z772Z2&> . THE FORM:; N2~ 2 THE COLUMN, 3. WAVY ROOF:
— CYLINDER \W TREE LIKE MOVEMENT
Ll
1. TAKING THE SHAPE OF THE PANTHEON, THE CYLINDER CIRCLE USE FOR THE BASE OR A PLATFORM;
2 USING THE COLUMN IDEA FROM THE MEISO NO MORI, TURNING ITON THE A TREE WITH COLOURED LED LIGHT
FOR NIGHT DISPLAY AND A CENTERPIECE SIMILAR TO THE;
3. BY HAVING THE SAME IDEA OF THE WAVY ROOF BUT ALLOWING TOBE SIMPLE TO NOT DISRUPT THE ACTUAL
ENVIRONMENT,



PROJECT 1B
SENSORY PAVILION

OBJECTIVES:

THIS PROJECT REQUIRED US TO WORK IN A GROUP MY TEAM MEMBER WERE NASHEED
AHMED SOOBRATHY AND WIDYA WIDYA PURNAMA ARYANANDA TIOPUTRI. BY INCORPORATING
THE STRATEGIES IN PROJECT 1A, WE WERE REQUIRED TO FOCUS ON THE EXPLORATION OF
IDEAS WITH CONSIDERATIONS OF HUMAN SCALE. ADDING THE CONTRAST OF LIGHT, SHADOW,
SOLID, VOID, MATERIALS, TEXTURE AND SO ON.




T SENSORY PAVILION
LINEAR ORGANISATION



WE HAVE CHOSEN TO CREATE A FEW OPTIONS FOR FROM THE
STYLE OF LINEAR PAVILION BETTER KNOWN AS SERPENTINE SENSORY

J
K, PAVILION VIEW THE MOVEMENT OF THE PAVILION LOOKS LKE ~ PAVILION
— WATER FLOW IN THE LAKE. &, -

o FLOWER PLANT HANGING ABOVE

P e
—
{
)

/
\,

Ar FROM TIMBER OR RECYCLE PLASTIC

I CEILING2RACK ON THE FACADE). IDEA 1 & 2

TB% IDEA 1 A , et S O N
MATERIAL; CONCRETE (PLAIN SURFACE) MATERIAL; CONCRETE (WITH A COVER OF COLOURFUL
COLOUR; WHITE (INTERIOR & EXTERIOR FLOWER THE FREQUENTLY BLOOM ON THE FACADE)
FACADE) THE PLANT IDEA IS TO HANG OVER THE POT WILL SLIGHTLY BE BENT AT A 45 DEGREE

THE  INTERNAL  CEILING  (FACADE). ANGLE COLOUR.

COMBO 1+2

MATERIAL; CONCRETE (WITH A COVER OF COLOURFUL FLOWER
THE FREQUENTLY BLOOM THE POT WILL SLIGHTLY BE BENT AT A 45
DEGREE ANGLE ONTHE FACADE) COLOUR; WHITE INTERIOR THE
PLANT IDEA IS TO HANG OVER THE INTERNAL CEILING.

ot




a0 SENSORY
T e PAVILION
g0 e wnt LINEAR
IDEA 3 & 4

. A
T e -':;}'!‘_;-‘.?:A'..‘-: b2 o

= T

A
MATERIAL; CONCRETE (TEXTURED SURFACE ON THE MATERIAL; CONCRETE (PLAIN SURFACE) AND GLULAM

FACADE) COLOUR; WHITE (INTERIOR + EXTERIOR) TIMBER INTERIOR THE POT WILL SLIGHTLY BE BENT AT
A 45 DEGREE ANGLE IN THE INTERIOR OR ON MESH

WALL HANGING FLOWER RACK.

cOmBO 3 +4
MATERIAL; CONCRETE (TEXTURED SURFACE ON THE FACADE) WITH
GLULAM TIMBER INTERIOR THE POT WILL SLIGHTLY BE BENT AT A
45 DEGREE ANGLE IN THE INTERIOR OR ON MESH WALL HANGING
FLOWER RACK



SENSORY
PAVILION
UPGRADED IDEAS

MATERIAL

CONCRETE GLUE LAMINATED TIMBER BRICK
(GLULAM)

BY WE USED THE FOLLOWING CONCEPT BASE ON THE ANALYSIS AND PRECEDENT STUDIES;
THE MATERIAL WE WOULD CONSIDER USING WOULD BE REINFORCED CONCRETE AND

BRICKS.

THE CONCEPT WOULD BE A SITTING AREA ON THE SIDE AND WALKWAY IN THE MIDDLE FROM
POINT A TO POINT B.
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AT FIRST, WE FELT THAT OUR WAS SMALL BUT AS WE UPGRADE
AND SHARED OUR KNOWLEDGE AND UNDERSTANDING OF SENSORY

TOWARDS IT, WE SAW IT GROW. PAVILION

WE AS DESIGNERS, WE WANT THE PeopLE THAT Ustes THis pace THE STORY
TO FEEL EVERY FLOW. WHERE MINDS ARE CLOUDED THIS PLACE
WILL GIVE CLARIFY. BASE ON THE CHOSEN FORM: THE DOME, WE
WANT THOSE VISITORS TO FEEL ONE WITH THE PLAGE, NOT JUST
WITH NATURE BUT THE ARCHITECTURE AROUND THE AREA.

BASE ON MR. ITO PHILOSOPHY, CREATING UNITY AND
TOGETHERNESS EMOTIONAL AND SPIRITUAL (NATURE AND
STRUCTURE), AND THIS IS INCLUSIVE WITH THE SPIRIT OF TIME,
SPACE AND HUMANKIND. . |




PROJECT1
PRESENTATION
BOARD
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SPARTIAL ORGANISATION;
DESIGN PRINCIPLES

THE DESIGN INTENTION

ORGMN . LK
=P IEATION, SPNAL m E THE MATERIAL WE WOULD CONSIDER
‘ USNG  WOULD BE  RENFORCED
CONCRETE CONCRETE, BRICKS  AND  GLULAM
GLULAM TIMBER
TIMBER

FOR THS IDEA WE HAVE TAKEN INTO ACCOUNT FOR THE DESIGN OF THE
MOVEMENT FLOW STYLE TAKEN FROM THE MEISO NO MORI ROOF DESIGN SHAPE

- w_ CREATING A LOOPED WALKWAY FOR AN INTERIOR AS A SECTION OF A DOME AS [T IS STATED.
i

EXPERENCE TO BE MORE ATTRACTIVE THROUGH
THE CONCEFT OF SPRIT OF HUMANKIND; WHO ARE THE PAVILION PROVIDES VISITORS WITH A SITTING AREA AND A WALK, THROUGHT

CRCULATION,  PEOPLE USING. THS SPACE WITH IS THE GENERAL PACSAGE, SO THEY CAN ADMRE THE SURROUNDING.
ALUDITY PUBLLC.

PRECEDENT STUDY

e
MEISO NO MORI CITY THE LOOP TO INTENSITY THE CRCULATION OF THE SURROUNDING; AN PRELIMINARIES
FUNERAL HALL ADDITION TO THE SPRIT OF PLACE N REGMRDS TO THE LOCATION, DESIGN
The Forest Of Medtation” HENCE KEEPING THE DOME FORMATION REFLECTING THE PUTRA MOSGUE.
- ToYO 10
ANALYSIS AND DESIGN PROPOSE THE CONTEMPORARY DECIGN OF THE PROPOSED _
PAVILION 16 TO CREATE A SENSE OF PASSAGE S 4
THE KEY PONT FOR THE PRECEDENT FROM ON PONT TO ANOTHER FROM THE ‘\;l
=Tupy : GARDEN TO THE LAKE AREA <\_ L
*  THE FUTURISTIC, WAVY ROOF FOR SYMMETRICAL ) >
FLUDITY TO ADD FREEDOM REPETTTION
* THE SAME OFF WHTE COLOUR TO
o S e AN TR TAUNG THE SHAPE OF DOME REFLECTION
' - THE SHAPE OF THE MOSQUE PUTRA, AND
* APUNG THE MOVERN CONCRETE ADDNG THE DIFFERENT SIZE OF DOME

MATERIAL TO SYMBOLIZE STRENGTH. THAT APPEAR ON THE MOSQUE FROM

SMALL TO LARGE. THE FORM, DOME THE SENSES
LOCATION
e o) REPRECENT THE 5 cue ovE THE AT FRST. WE FELT THAT OUR WAS SMALL BUT AS WE UPGRADE AND SHARED
L ke N cmeE oF MDA OUR KNOWLEDGE AND UNDERSTANDING OF TOWARDS T, WE SAW IT GROW.
lEHE’\Alg,I/IYESVSl? FOUATED AT FUTRASA /m @ gﬁéﬁ%@ H\aEEAAE%ﬁvL LYr;:NECvKEcﬁNgENg?EZﬁE WE AS DECIGNERS, WE WANT THE PEOPLE THAT USES THS SPACE TO FEEL
: e (A Ry EVERY FLOW. WHERE MINDS ARE CLOUDED THS PLACE WILL GIVE CLARIFY. BACE
T LAMDSCATE OF THE CLEAELY HERARCHY - ON THE CHOSEN FORM, THE DOME. WE WANT THOSE VISITORG TO FEEL ONE
B A i S Xg: THE PLACE, NOT JUST WITH NATURE BUT THE ARCHTECTURE AROUND THE
By MR | AMC ARCHTECTURE, BY HAING THE SAME IDEA OF THE m @
WAVY ROOF BUT ALLOWING TO BE BACE ON MR. [TO PHLOSOPHY, CREATING UNITY AND TOGETHERNESS EMOTIONAL
THE UITY 1o PAGED ON A MASTERPLAN. SMPLE TO NOT DIRUPT THE AND CPRITUAL (NATURE AND STRUCTURE), AND THS IS INCLUGVE WITH THE
THE CHAPE TO REPRECENT THE SECTION OF A DOME FROM THE ISLAMC @‘é&uﬁ}"r AELNLV li@é@f THE A BE AW ROOF. MOVEMENT « SPRIT OF TIME, SPACE AND HUMANKIND.
MRCHTECTURE IN FRONT VIEW. THE MOVEMENT OF THE PAVILION LOOKS LKE : CEPETTTION

WATER FLOW IN THE LAKE

1/5 By: Tesarina Gomme - 1BI214471 * Aryanonda Widya Purnama - 2921465 * Nasheed Soobratty - 129265
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THE PAVILION ARE FOR THE
GROUND FLOOR 1S 58 SOM
AND IS EQUIVALENT  TO
THE AREA OF THE FRST

FLOOR LEVEL, WHCH GIVE

T A TOTAL OF I SQM, @
WITH A LENGTH OF 14OM

BY 4M.

@) | 2 3 4 5

GROUND FLOOR PLAN
SCALE 1:50

J_h

FIRST FLOOR PLAN T
SCALE 1:30 FRONT ELEVATION BACK ELEVATION
x SCALE 1:50 SCALE 1:50

'ROOF PLAN e ——
SCALE 1:50 RIGHT ELEVATION
SCALE 1:50

2/5



THE PAVILION ARE FOR THE
GROUND FLOOR 1S 58 SOM
AND 1S EQUIVALENT  TO
THE AREA OF THE FRST
FLOOR LEVEL, WHCH GIVE
T A TOTAL OF I SQM,
WITH A LENGTH OF 14bM
BY 4M.

O | 2 3 4

SECTION X -X

SCALE 1:50

3/5

SECTION Y -Y
SCALE 1:50

NTS

EXTERIOR PERSPECTIVE
NTS




THE PAVILION ARE FOR THE
GROUND FLOOR 1S 58 SOM
AND IS EQUIVALENT  TO
THE AREA OF THE FRST
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P2-D : DESIGN DEVELOPMENT
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