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A SOCIETY IS THE FAITHFUL
REFLECTION OF ITS HISTORY, ITS
CUSTOMS, AND ITS BELIEFS. IT IS
ALWAYS IMPORTANT WHEN
PROJECTING TOWARDS THE
FUTURE TO HAVE PRESET THE KEY
ASPECTS THAT MAKE A PEOPLE,
THAT WILLALLOW US TO
IMPREGNATE IN OUR PROJECTS
THE FUNDAMENTAL
CHARACTERISTICS OF THE PLACE
AND PLACE. FOR SOMETHING TO
GROW WE MUST TAKE CARE OF ITS
ROOTS.
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IMPORTANT BUILDINGS

HOTEL NODE PROPOSAL

= ROADS OF CIRCULATION
— (THICKNESS ACCORDING TO
—— IMPORTANCE)

snmn LINEAR PARK PROPOSAL

-------- FLOOD PARK PROPOSAL

L wmeeean PROPOSAL
‘ EXCLUSIVE STREETS FOR
BICICENDAS

ORGANIC PLOT

RADIAL SCREEN

PLOT
ORTHOGONAL
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@ CENTRAL NODE
@ ADMINISTRATIVE NODES - COMMERCIAL
@ SUSTAINABLE NODES- EDUCATIONAL
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NODES PARK PROPOSAL FLOOD PARK PROPOSAL

SUSTAINABLE
DESIGN

SIGNAGE AND
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AWARENESS
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TRANSPORTATIO S
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BICYCLE
DEVELOPMENT




TEATRO POPULAIRE
DESEO BONOGO

GRUPO 27 | HaiTecoeur, JUAN MANGEL

ACHIEVE ONE
Goob
ACCESSIBILITY
TO THE SECTOR

GENERATE ONE
Goaob
CONNECTION
f WITH THE
o ENVIRONMENT
M rRicH NOW

PARK

MAIN STREET LINEAR

NEW STREET

EXTENSION ‘¢
OF AV.
ACCESS TO
SECTOR

CIRCUIT / ACCESS
TRANSPORT
VEHICULAR

RAMP
WALK
PEDESTRIAN
PARK
FLOOD
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USE OF A LARGE RAMP THAT WILL
ALLOW US TO UNITE THE EXISTING
BUILDINGS, MAKING THE UNIT
COMPLETE. THIS RAMP OF
CONCRETE CONCRETE, WILL
RESPECT EXISTING BUILDINGS
LEAVING HOLES, CLEARING OUR
POSITION TO RESPECT THE
HERITAGE THAT ALREADY EXISTS,
RESPECTING THE ROOTS.
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(RAMP)
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CORTE B-B
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